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G
lobe-trotting theatre director
Ong Keng Sen will be settling
down in Singapore – at least
for a while.

The 46-year-old, who of-
ten stages experimental theatre pieces in
Europe, is teaching a course at the Nation-
al University of Singapore’s Theatre Stud-
ies programme from next month.

The artistic director of TheatreWorks
will also be directing five works for the
company’s 25th anniversary next year.

Ong, who started the theatre pro-
gramme at the university with Dr K.K.
Seet in 1992, taught there until 1997. He
stopped because of a heavy international
touring schedule of his iconic work, Lear.

“It was completely unheard of to have
a theatre studies programme at that time
in Singapore. Now, I think I can offer
quite a lot with the experience I have

accumulated in the last decade,” says the
director, who is an adjunct associate
professor.

The course, titled Memory, History
And Performance, will delve into theatre
work which has been done in Singapore
and in South-east Asia. Ong is also
involved in a research project on major
Asian directors.

He says: “In terms of access, there is
an imbalance between Asian and Europe-
an artists. I feel like there is a loss of
reflection and referencing done with the
works coming from Asia.”

The 2003 Cultural Medallion recipent
has been busy with work overseas for
most of the past decade or so, working on
such varied projects as heading a German
arts festival in Berlin in 2002 and 2003 as
well as creating an arts lab in Sweden for
the Goteborg Dance & Theatre Festival
2008.

Appointed the Leverhulme Artist in
Residence at the Edinburgh University
this year, he also scored a coup when his
production Diaspora was presented in the
main programme at the prestigious Edin-
burgh International Festival in August.

Preparations to celebrate Theatre-
Works’ milestone anniversary will offer a
chance for the director, who travelled for
10 months this year, to re-connect with
the Singapore arts scene.

As part of its 25th anniversary celebra-
tions, the arts company will be staging
six iconic works, of which five will be
directed by Ong.

Whizzing in and out of Singapore has
also allowed him to notice the changes in
the local arts landscape. He observes that
the arts scene’s emphasis has shifted to
commercial viability.

“I do feel like the scene has become
very strongly about commercial produc-
tions. It is good on one level, that it is the
first step that needs to be done so the
industry can support itself. But there is
also a loss of reflection of what we are
doing and how theatre artists are relevant
to Singapore,” he says.

He adds: “I feel like we have become
so oblivious to history, that we go on
about new directions without enough
reflection or relevance to the past.”

The jetsetter also hopes to emphasise
the island’s ties to current affairs and
world events.

“Some difficulty I have with the scene
in Singapore is that it is still very provin-
cial. It does not really look at the rest of
the world or engage with the issues that
other places are dealing with,” he says.

“Our theatre artists are not doing that.
We are not looking at the social and politi-
cal perspectives of the region, for fear
that it won’t sell tickets. This, for me, is
one of the developing problems of Singa-
pore theatre.”
taratan@sph.com.sg

‘We are not looking at the social
and political perspectives of the
region, for fear that it won’t sell
tickets. This, for me, is one of
the developing problems of
Singapore theatre’
Ong Keng Sen (left)

review concert
IT’S THE MOST WONDERFUL TIME OF THE YEAR
Singapore Lyric Opera Choruses
Esplanade Concert Hall
Last Saturday

Chang Tou Liang

You know it is Yuletide season when chil-
dren’s and youth choirs come out in full
force.

The Singapore Lyric Opera (SLO) has
three such choruses, numbering just over
a hundred members in total, and what a
treat they served in a packed Esplanade
Concert Hall.

Andy Williams’ eponymous classic It’s
The Most Wonderful Time Of The Year
opened the proceedings, showcasing even
unison singing and simple harmonies.

A staggering 29 other songs followed,
varied and totally apt for the festivities.

The arrangements of Pachelbel’s Can-
on and Bach’s Jesu, Joy Of Man’s Desiring

had famous melodies but unfamiliar
words. No worries as these came through
well despite some hesitant accompani-
ment from organist Evelyn Lim.

Far more confident were pianist Pang
Siu Yuin and harpist Jana Ang Friesova,
whose jobs made the listener concentrate
on the singers themselves.

The solos were lovely in their inno-
cence and vocal projection, such as little
Ong Jean Wei in Howard Blake’s Walking
In The Air from The Snowman, and the
trio who lit up John Rutter’s For The Beau-
ty Of The Earth.

Most credit should go to conductor
Khor Ai Ming whose exactitude ensured
that the polyphony, echo effects and syn-

copations were spot on in three excerpts
from Benjamin Britten’s A Ceremony Of
Carols.

She was ably assisted by Cherylene
Liew, whose cherry red gown matched
the radiance of her solo in Adolphe
Adam’s O Holy Night.

The young adults of the Singapore
Lyric Opera Chorus joyfully sang the Bell
Chorus from Leoncavallo’s I Pagliacci,
but were plagued by a perennial issue – a
shortage of male voices. May their Christ-
mas wish of more tenors and basses come
true.

The second half was slightly lighter,
with pop and gospel elements coming to
the fore. There was a stir of recognition

in the American Idol audition favourite
You Raise Me Up, the old-time hymn Let
There Be Peace On Earth and You’ll
Never Walk Alone from the hit musical
Carousel.

Two numbers from Whoopi Gold-
berg’s 1992 hit movie Sister Act drew
spontaneous clapping and foot-tapping
from the audience.

There was the usual audience
sing-along for the medley Seasons Greet-
ings and Rutter’s All Things Bright And
Beautiful.

If these combined voices did not usher
in a feeling of warmth and fuzziness, one
might as well be named Ebenezer
Scrooge.
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A treat for
Christmas

Ong Keng Seng will also
direct five works for
TheatreWork’s 25th
anniversary next year

Back to
teach theatre

life!�
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